
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



MUSEUM OF FINE ARTS BULLETIN 



MUSEUM OF FINE ARTS 

=========== BOSTON ===== 

President Samuel D. Warren 

Treasurer Charles Lowell 

Director ........ Edward Robinson 

Assistant Director and Secretary . Benjamin I. Gilman 

Secretary to the Director .... M. S. Prichard 

Print Department — 

Curator pro tempore .... Emil H. Richter 

Department of Classical Art — 

Curator Edward Robinson 

Assistant Curator .... Oliver S. Tonks 
Department of Japanese Art — 

Curator pro tempore Paul Chalfin 

Keeper of Japanese Pottery . . Edward S. Morse 
Department of Egyptian Art — 

Curator Albert M. Lythgoe 

Keeper of Paintings John B. Potter 

Assistant in charge of Textiles , . Miss Jenny Brooks 

Assistant in charge of Photographs . Miss Helen Pettes 

Library — 

Librarian Benjamin I. Gilman 

Assistant Librarian . Miss Martha J. Fenderson 

For information regarding other collections than those enumerated 
above, apply at the Director's office. 

Superintendent of the Building . . W. W. McLean 

Assistant Superintendent .... James McCaeb 

Hours of Admission. 

The Museum is open to the public free on Satur- 
days from 9 A. M. to 5 P. M., and on Sundays from 
1 P. M. to 5 P. M. ; on other days, on payment of 
twenty-five cents, from 9 A. M. to 5 P. M., except on 
Mondays, when the hours are from 12 M. to 5 P. M. 



Free Admission to the Museum. 

Annual Tickets admitting four persons (transferable) 
are issued to annual subscribers of $10.00 and upwards. 
Subscribers are also entitled to receive a copy of the 
Report of the Museum, issued yearly. Cheques should 
be made payable to the Museum of Fine Arts and 
addressed to the Assistant Director at the Museum. 

Admission without payment is granted to artists by 
profession, on registering their names at the ticket 
office ; and to 

(1) Teachers, alone or accompanied by pupils 
for purposes of instruction in art. 

(2) Any student of art or of the history of art, 
when recommended by a teacher known to the Mu- 
seum ; also special students whose course of investi- 
gation may be assisted by work in the Museum, and 
those who are attending special courses of instruction 
in the Museum. 

(3) Designers and other artists employed in 
industries and duly recommended to the Museum. 

Application for free admission under these provisions 
should be made at the Director's office. 



Library. 

The Library of the Museum is in the basement, 
room No. 5. It contains a large number of volumes 
chosen especially for the assistance of students of art, 
and illustrative of the works of art in the Museum 
collection. The Library is open to any visitor to the 
Museum on week days until 4.30 P. M. (on Saturdays 
until 1 P. M.). There is an assistant constantly present 
who is able to give information to readers, although, 
owing to the lack of space, only a limited number of 
readers can be accommodated at one time. 



Print Department, Textile and Photo- 
graph Collections. 

In the basement of the Museum will be found rooms 
devoted to these collections. They are open to any 
visitor to the Museum on week days until 4.30 P. M. 
(on Saturdays until 1 P. M.). 

The Print Room is No. 7. It contains large num- 
bers of prints of all dates and schools. These col- 
lections may be seen and information regarding them 
obtained by application to the curator. 

The Textile Room is No. 14. The bulk of the col- 
lection of woven fabrics, embroideries, and laces may 
be examined here by visitors at any time by application 
to the assistant in charge. 

The Photograph Room is No. 20. It contains a 
large number of photographs of sculpture architecture, 
painting, and miscellaneous subjects. Further infor- 
mation may be obtained from the assistant in charge. 



The Francis Bartlett Gift. 

The Museum has just received, as the gift of Francis 
Bartlett, a most important and beautiful collection of 
original Greek and Roman antiquities, comprising 
marbles, bronzes, vases, terra cottas, coins and gems. 
The collection is so extensive that a separate room will 
have to be set aside for it ; and the preparation of this, 
with the construction of the necessary cases and pedes- 
tals, will require so much time that a detailed account 
of the collection is deferred until later. It may be said 
now, however, that it comes from the same source from 
which the Classical Department of the Museum has 
derived its rich accessions during the past eight years, 
and, while the usual standard of excellence has been 
maintained throughout the present collection, there are 
several objects in it of greater importance than any 
that have hitherto been received. 

The room to be assigned to this collection is that 
now occupied by casts of French and German Renais- 
sance sculpture ; and, for lack of space, the latter will 
have to be stored until the completion of the new 
building. An opportunity will be given to our Annual 
Subscribers to see the new acquisitions in the Basement, 
probably during the present month, but it will be im- 
possible to place them on public exhibition before the 
autumn. 



The attendance of visitors to the Museum on Sun- 
days during the month of March amounted to i6?ii5, 
an average of 3,223 for each of the five Sundays of the 
month. In March, 1902, when there were also five 
Sundays, the corresponding attendance was 1 1,91 1 . In 
April of this year the Sunday attendance numbered 
12,503, — an average of 3,126 for each of the four Sun- 
days, — as against 11,410 last year. 



The sum of $1 2,097 had been received up to April 30, 
in response to the Museum's annual request for sub- 
scriptions. This amount was subscribed by 988 per- 
sons. At the corresponding date last year $1 1,903 bad 
been received from the same number of subscribers. 



A catalogue of some of the Japanese wood carvings 
in the Museum, together with a short introduction, by 
Mr. Paul Chalfin of the Japanese Department, is now 
in the press and will be issued immediately. It will be 
of service to the visitor who wishes to enjoy the newly- 
acquired specimens of temple decoration which are 
shown in the Japanese Corridor. 
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The Paige Travelling Scholarship is awarded annu- 
ally to that pupil of the Museum School who proves 
to be most proficient in painting, and enables the 
holder to go abroad to study art in Europe for two 
years. The Trustees of the Museum have granted 
the current scholarship to Mr. Frank P. Fairbanks. 



Arrangements are being made for a special exhibition 
in the Museum of portraits painted by John S. Sargent 
during his present visit to America. The date of open- 
ing cannot yet be fixed, but it is hoped that it may be 
early in June, and that the exhibition may continue 
through the summer. 



Special Exhibition. 

Print Department. 

An exhibition of English mezzotint portraits has 
recently been opened in the three Print Rooms. It is 
composed exclusively of examples forming part of the 
Museum collection of prints, and will convey to visitors 
a general idea of the work done by mezzotint engrav- 
ers in Great Britain in the eighteenth and nineteenth 
centuries. 

The nature of the technique and the history of this 
form of engraving may be indicated in a few words. 
The characteristics of the process are suggested by the 
different names it bears: the Italian term mezzotinto, 
that is, half-tint; the German Schabkunsl, the art of 
scraping ; and the French maniere noire, or black man- 
ner, suggest the whole mode of reproduction. A plate, 
generally of copper, is roughened evenly by means of a 
rocker until an impression taken from it presents a 
uniform sheet of velvety black. Then by means of 
a steel instrument, the scraper, those particles of cop- 
Trie First Room contains portraits of men devoted to letters, science, and art. Attention is drawn to the 
following as among the most noticeable : — 

Case (5) Thomas Murray, engraved by John Smith, after the painting by Thomas Murray. 
" (6) Sir Joshua Reynolds, " " James Watson " " " " Sir Joshua Reynolds. 

" (7) F. Bartolozzi, " " Thomas Watson " " " " " " « 

(12, 13) David Garrick, in two of his roles, engraved by S. W. Reynolds, after the paintings by Zoffany and 

Dance. 
Case (13) Mrs. Siddons as the Tragic Muse, engraved by Henry Dawe, an early and fine impiession of the 

famous print after the painting by Sir Joshua Reynolds. 
" (21) Master of Trinity, Cambridge, painted and engraved by Hubert Herkomer. 
" (24) Sir John Soane, engraved by Charles Turner, after the painting by Sir Thomas Lawrence. 
" (26) Rembrandt, " " " " « « « « Rembrandt. 

" (28) Wife of Rubens with a page, engraved by Richard Earlom, after the painting by Rubtns. 



per forming the ink-holding bur on the surface of the 
plate are shaved off more or less completely, accord- 
ing to the depth of tone (half-tint) required, — the 
lighter the tone the less roughness is left on the plate 
to hold the ink. Where black is required the surface 
is left untouched, while those parts which are to print 
white are scraped quite smooth and burnished, so that 
the ink may have no hold on them whatever. 

This process was invented in Germany by Ludwig 
von Siegen ; his friend Prince Rupert introduced it into 
England about 1661, and there it became rooted, bring- 
ing forth in the course of time a school of mezzotint 
engravers unequaled in any other country. The advent 
of Sir Joshua Reynolds marks the beginning of the 
great era in mezzotint engraving. No mode of repro- 
duction could have been found more eminently suited 
to the rendering of the delicate coloring, the subtle 
transitions, and the vague outline, — suggested more 
than expressed, — which characterize most of the works 
of the English school of portrait painters. The range 
of light and shade at the command of the engraver, 
with its wealth of gradations from pure white to the 
most intense velvety black, set no limits to the render- 
ing of tonality and modeling. On the other hand, 
sharply defined outline and minute detail necessitat- 
ing accurate rendering, which would have proved 
fatal to the process, were not met with in the works 
chosen for reproduction. To-day mezzotinting is 
rarely employed. 

A shortcoming of the art of mezzotinting, charming 
and technically interesting as its results may be, is 
that the process generally does not allow the expres- 
sion of the individuality of the engraver. In view of 
this defect, the arrangement of the prints exhibited 
according to engravers is less essential, and in its 
place an arrangement has been adopted in which the 
portraits are grouped according to the rank and pro- 
fession of the persons represented. Lists of the en- 
gravers whose work is shown, of the names of the 
portraits, and a plan of the general arrangement, will 
be found in the First Print Room. 



In the Second Room will be found portraits of rulers and of men of action, together with a few miscella- 
neous examples. Among them are — 

Case (71) Capt. George Farmer, R. N. Engraved by John Murphy, after the painting by Charles Grignion. 
James I. of England, engraved by Charles Turner, after an engraving by Charles Delaram. This is 

an early impression before letters. 
Mary, Queen of James II., engraved by John Smith, after the painting by Largilliere. 
George Washington, engraved by Valentine Green, after the portrait by Trumbull. 
James, Duke of Monmouth, engraved by William Baillie, a fine early impression after Netscher 

and Wyck. 



(47) 

(53) 
(77) 

(78) 



In the Third Room are portraits of statesmen and of individuals of noble families. Attention is directed 
especially to — 

Case (88) Sir George Beaumont, engraved by Charles Hodges, after the painting by Sir Joshua Reynolds. 
This is an early impression and is very rich in tone. 
" (89) Two sons of Esme, Duke of Lenox, engraved by James McArdell, after the painting by Van Dyck. 
" (92) Lady Elizabeth Lee, engraved by Edward Fisher, after the painting by Sir Joshua Reynolds. 

(97) Master Wynn, in the character of St. John, engraved by John Dean, after the painting by Sir Joshua 
Reynolds. 
" (100) Prince Metternich, engraved by Samuel Cousins, after the painting by Sir Thomas Lawrence. 
" (101) Lord Hawkesbury, engraved by John Murphy, after the painting by Romney. 



